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about us

shakeandstir.com.au

shake & stir is one of the country’s leading contemporary theatre companies touring Australia and New Zealand since 2006. 
shake & stir produce an annual season of Mainstage and in-school productions. Mainstage work has included: The Australian 
premiere of Green Day’s American Idiot, George’s Marvellous Medicine, Endgame, Roald Dahl’s Revolting Rhymes & Dirty Beasts 
(2016 Helpmann Award nominations – Best Presentation for Children and Best Regional Touring Production), Dracula (2016 
Matilda Awards – Best Set Design and Best Lighting Design), Wuthering Heights, 1984, Tequila Mockingbird (2014 Matilda 
Awards – Best Mainstage Production, Gold Matilda Award), Out Damn Snot, Animal Farm (2012 Matilda Awards – Best 
Independent Production, Best Direction) and Statespeare (2012 Helpmann Award nomination – Best Presentation for Children). 
The company is widely acknowledged as a leading national touring theatre company, taking medium to large scale works to 
major metropolitan and regional centres, annually.  shake & stir has been nominated for APACA’S Drover Award for Tour of the 
Year for every past national tour, collecting the Award consecutively in 2014 & 2015. National Tours have included: Dracula, 
Wuthering Heights, Roald Dahl’s Revolting Rhymes & Dirty Beasts, 1984, Animal Farm and Statespeare.
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GREAT SHAKES creative 
TEAM

Three young people, from three different eras cross paths on a 
deserted, stormy night. Their common purpose? To unpack the 
relevance in Shakespeare’s plays and find a way to relate them to 
both their own lives and context whilst understanding each other’s 
point of view. Assisted by the ghost of the great man himself, GREAT 
SHAKES gives students a crash course in Shakespearean COMEDY, 
TRAGEDY and HISTORY while providing deeper understanding into the 
universality of his themes and why he is still studied today. Featuring 
a stellar on-screen supporting cast of QLD’s best actors, GREAT 
SHAKES is the perfect intro to the Bard.

English Links Introduction to Shakespeare, Re-contextualising, 
Poetry, Relevance

Drama Links  Shakespeare, Multimedia Theatre, Physical Theatre, 
Character, Ensemble, Magical Realism

Plays A Midsummer Night’s Dream, The Merchant of Venice, 
The Taming of the Shrew, Romeo & Juliet + Sonnets

Ross Balbuziente, Nelle Lee & Nick Skubij
ARTISTIC DIRECTORS

Nelle Lee| WRITER
Nelle Lee | DIRECTOR

optial bloc | SOUND & VIDEO DESIGN
Naomi Russell | EDUCATION MANAGER

Dylan Evans | COVER PHOTOGRAPHY

FEATURING 
Zoe Harlen, Matt McInally & Mitch 

Wood

with special guests
Amy Ingram, Barbara Lowing, 

Bryan Probets & Nick Skubij
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theatre etiquette
shake & stir is a live theatre company and many of your students may be unfamiliar with standards of behavior for 
a live theatre audience. Below are some guidelines for your consideration. 

Please go over these points with your students prior to the performance: 

•We encourage your students to actively participate in our performances by applauding, laughing and asking/
answering questions at the end.  

•Food or drink is not allowed during a performance as it is distracting to both the actors and other audience mem-
bers.  

•General chitchat, talking and moving around the theatre while the performance is underway is not allowed. Live 
theatre is different to Television or Film – the actors on stage can hear and see as well! If a student needs to leave 
the performance space for any reason during a performance, please ensure this is done quickly and quietly.  

•Questions are welcome and encouraged but will be restricted to the designated 10min question time at the end 
of each performance. 

•Please ensure that your students switch off their mobile phones and leave them in their bags before the 
performance begins.  

•Strictly no filming of photography is allowed during the performance. 

•Finally - enjoy the show!
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shakespeare: an overview
William Shakespeare -  a name that many people in the 
western world know, but don’t know much about. Shakespeare 
is widely regarded as the most influential writer and dramatist 
of the English speaking world, and it would be quite difficult to 
disagree! But what is it that has made his works stand the test 
of time? Is it because his stories are filled with wonderful, richly 
created characters? Or is it because the language used is just 
so beautiful? Maybe it was because the stories he wrote are 
both inspiring and still relevant 400 years after their authorship 
and not notwithstanding their age, still can seem so thoroughly 
modern. No matter what the answer, there is no denying 
William Shakespeare was a genius. The works of William 
Shakespeare have contributed significantly to modern 
literature. They are continually worked and reworked and are 
a solid starting point when learning about English history and 
literature, story telling and poetry. But who was the man behind 
the legend?

Baptized in Stratford upon Avon on April 26th 1564 (and 
thought to have been born on the 23rd of the same month), 
Shakespeare was eighteen when he married Anne Hathaway, 
a woman nearly twice his age. In 1586, Shakespeare moved 
to London to seek his fortunes. By 1595, Shakespeare had 
achieved sufficient renown to be invited to join the Lord Cham-
berlain’s men (an acting company that performed frequently 
before Queen Elizabeth’s court) and following Queen 
Elizabeth’s death in 1603, the company was awarded a royal 
patent by the new king, James I, and subsequently changed 
its name to the King’s Men. This title made Shakespeare the 
official playwright to the King and Queen of England. By 1597 
Shakespeare had become very wealthy and was awarded a 

coat of arms for his family. Shakespeare’s growing wealth and 
affluence enabled him to become a one tenth owner of the 
then famous, now infamous, Globe Theatre – a theatre still 
used regularly by the Royal Shakespeare Company for the pre-
sentation of Shakespeare’s works. By 1611, Shakespeare left 
London, returned to Stratford and died in 1616 at the age of 
55. He left as his contribution to the world 37 fully completed 
plays, many poems and sonnets and lives on in memory as one 
of the most revered figures in literature of all time.

The plays of William Shakespeare are commonly broken into 
four (4) periods aptly titled the First, Second, Third and Fourth 
Periods. The first period is considered his experimental or 
preliminary period and ended around 1593. Plays written 
and produced during this time include Titus Andronicus, The 
Comedy of Errors and The Taming of the Shrew. The Second 
Period marked the establishment of Shakespeare and ended 
around 1601. During this time famous works including Romeo 
and Juliet, The Merchant of Venice and A Midsummer- Night’s 
Dream and the history plays, Henry IV, Parts I and II, Henry 
V, Richard II, King John and Julius Caesar were created. The 
third period ending in 1610 was the climactic period of Shake-
speare’s works and produced the tragedies Hamlet, Macbeth 
and Othello as well as comedies Twelfth Night and All’s Well 
that Ends Well. The fourth and final period marked the cessa-
tion of Shakespeare’s works and ended around 1611. It was 
during this period that The Tempest was written. The majority 
of Shakespeare’s work was created over a period of 20 years. 
37 considerably lengthy plays in nearly half as many years?! 
Not bad considering the lack of modern day writing resources 
such as computers.
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Shakespeare’s works have undoubtedly stood the test of 
time. So how can something written over 400 ago, still seem 
so fresh? And why is it important for students these days to 
study his works?

A huge reason to study Shakespeare is the rare quality of 
writing found within his work. His genius is evident both in the 
breadth and the depth of the subject matter of his numerous 
plays, many of which are counted among the greatest works 
in English literature. His ability to combine insight and wit 
within his writing makes his characters and their journeys so 
intriguing and interesting to learn and read about.

WHY TEACH SHAKESPEARE?

Here are some points to consider as to why we should 
consider Shakespeare a necessity in modern day teaching:

Shakespeare’s characters, stories and themes are a source 
of meaning and significance for every generation.

•  Familiar human relationships, e.g. Father and Daughter, 
Husband and Wife
•  Familiar emotions, e.g. Jealousy and Love
•  Familiar issues, e.g. How should people live together? Why 
do humans go to war? The difference between private and 
public behaviour? The connection between the individual and 
society?

Studying Shakespeare’s work gives us another view of the world 
– a strong educational reason to explore his plays.

•  His plays appeal because they are unfamiliar and extraordinary
•  The plays give us characters with different ways of living and 
different values
•  We can use our imaginations to explore these different worlds, 
eg Venice, Scotland, Padua

Shakespeare is a genius of significance in the development of 
the English language, literature and drama.

•  All students should have the opportunity to make up their own 
minds about Shakespeare

Shakespeare’s language gives students an opportunity to extend 
their own language.

•  Shakespeare’s language can be studied, imitated, used for 
personal recreation
•  When students respond to the challenge of Shakespeare’s 
language they understand the power of language

why study shakespeare?
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They have been at a great feast of languages,
and stol’n the scraps. Love’s Labour’s Lost

One of the most amazing things about the language of 
Shakespeare is that when considered in light of the limited 
resources of the time, Shakespeare wrote his plays with next to 
no formal education and with no help from modern tools such 
as dictionaries or thesaurus’s. We do know that when Shake-
speare was growing up, the King’s New Grammar School taught 
boys basic reading and writing and it can be assumed that 
Shakespeare attended this school since it existed to educate 
the sons of Stratford. However, due to a lack of 
evidence that suggests otherwise, Shakespeare, whose works 
are studied hundreds of years later at Universities, never 
attended one himself! Despite this fact, Shakespeare is credit-
ed by the Oxford English Dictionary for the inclusion of almost 
3,000 words into the language. Not bad for someone with only 
a very basic education!

Some people dedicate their entire lives to the study of William 
Shakespeare so it’s very understandable why young people 
today find Shakespeare’s language somewhat daunting. How-
ever, there are many identifiable phrases that we have un-
knowingly adopted from the Elizabethan language. In fact, the 
language we speak today is only considered one generation 
removed from what was spoken in Shakespeare’s day. 

SHAKESPEARE SUCKETHS?
WHERE THERE’S A WILL, THERE’S A WAY

Speak the speech, I pray you, as I pronounc’d it to you,
trippingly on the tongue; but if you mouth it, as many of our
players do, I had as lief the town-crier spoke my lines. Hamlet

If you do find it difficult to speak out loud, or understand 
Shakespeare’s language, here are a few handy tips and guidelines 
to keep in mind:
1.  Think about the words you believe are important and 
emphasise them. 
2. Pause at the commas, semi-colons and full stops.
3. If there is no full stop at the end of a line, read straight on to the 
next line. Ignore that the word might start on a new line. 
4. ‘– ed’ at the end of a word is pronounced as a separate syllable: 
advis-ed inform-ed trench-ed. If the full syllable is not to be 
pronounced an apostrophe is used: advis’d inform’d trench’d
5. Try to think about and give expression to the feelings of the 
characters.
6. Wherever possible, convey these feelings by your tone of voice, 
your facial expressions, your gestures and your movements.
7. Don’t rush to get through the speech – take your time and if you 
are having trouble or unsure of any words, don’t be afraid to ask 
for help.
8. Suit the action to the word and the word to the action. 

still a little daunting?
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comedies, histories, 
tragedies & sonnets
shakespeare wrote them all!
Great Shakes covers all the styles Shakespeare wrote in, weaving them together in a Schlock Horror style compilation of epic 
proportions. We encounter fantastical characters, ghosts and visions, all guiding our main characters through their journey to get 
back to their own time period.  

CHARACTERS IN GREAT SHAKES
Betty. From 1956. Was auditioning for Romeo & Juliet when she fainted from stage fright.
Brock. From 1986. Was wagging English to miss the lessons on Shakespeare.
Ben. From 2016. Currently studying Shakespeare, was yelled at by his teacher for defacing school property. 

ON SCREEN CHARACTERS
William Shakespeare. Appears to the students in ghost-like form, urging them to keep him alive. 
The Ghost of Shakespeare’s Tragedies. A sarcastic straight talker.  
The Ghost of Shakespeare’s Comedies. Flits through life without taking it too seriously. 
The Ghost of Shakespeare’s Histories. Instense, quirky and obsessed with the macabre. 
Mrs Linden. An English teacher.
Tiffany & Diesel. Friends with Brock. 
Onlookers. Comment on Betty’s fainting incident. 
Portia’s suitors. From The Merchant of Venice. 

PLAYS COVERED IN GREAT SHAKES
Sonnet 29
Romeo & Juliet | Act 1, Scene 5
Macbeth | Act 1, Scene 7 
A Midsummer Night’s Dream | Act 2, Scene 1 & Act 3, Scene 2 
The Merchant of Venice | Act 1, Scene 2
The Taming of the Shrew | Act 2, Scene 1
Richard III | Act 1, Scene 2
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exploring genre &
re-contextualisation
Re-contextualising Shakespeare is an excellent way to keep it fresh and show students how relevant his work is to our 
lives 400 years later. His stories explore common themes, character flaws and relationships, which are easily 
transferrable to other genres and settings. In Great Shakes, students are exposed to a range of genres and styles, 
allowing them to appreciate his work either for the first time, or through fresh eyes. 

Have students recreate the following table (giving them as much or little information as you want), allowing them to show 
their understanding of the scenes, and to think creatively about new ways to approach the scenes. 

Romeo & Juliet Macbeth A Midsummer 
Night’s Dream

The Merchant of 
Venice

The Taming of the 
Shrew

Richard III

Setting as shown 
in Great Shakes

Set in 1950s 
diner

Street Fighter 
Video Game

The 
Bachelorette

How was it recon-
textualised? What 
was changed?

Swapped 
genders

Through the ages 
- various points in 
their lives together

What worked well 
in the scene? 
What would you 
change?
How else could 
it be changed? 
What ideas do 
you have?
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hybrid genres
Have a look at the Shakespearean scenes on the following pages. 
After students are familiar with them, mix it up and try it in a new style, setting or genre. Before rehearsing the piece, students 
should answer all of the questions below to help them consider the elements. Pay particular attention to the shifts in status 
throughout the short scene. Some suggested mix and match ideas can be found in the green box. If students are stuck you could 
give them one answer and get them to complete the rest. 

Consider these points
Answer the following questions about YOUR scene. You don’t have to be traditional. 

Where is it set? Who are the characters?

 On the streets                                                                                  Teenagers
 Facebook messenger B grade celebrities
 The set of a reality TV show Chefs
 Retirement Village Contestants on The Biggest Loser
 During detention Drug dealers  
 In a snow storm Nerds
 Tropical Island Resort Teachers
 In a boat Garbage Collectors
 Teacher’s Staffroom Broadway performers
 Airplane cockpit Mean Girls 
 Tennis Match Tuckshop Ladies

How old are your characters? 
What does each character want from the other?  
What have they got to lose?
Who starts with the highest status?
When does the status shift?

What is around you - set pieces, noise, other people?
Your vocal qualities - whispering, yelling, no voice – typing?
Your physical qualities – sitting, standing, facing each other, fast, slow?
Any other considerations? 
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LADY MACBETH 
He has almost supp’d: why have you left the chamber?

MACBETH 
Hath he ask’d for me?

LADY MACBETH 
Know you not he has?

MACBETH 
We will proceed no further in this business:
He hath honour’d me of late; and I have bought
Golden opinions from all sorts of people,
Which would be worn now in their newest gloss,
Not cast aside so soon.

LADY MACBETH 
Was the hope drunk
Wherein you dress’d yourself? hath it slept since?

ROMEO
If I profane with my unworthiest hand
This holy shrine, the gentle fine is this:
My lips, two blushing pilgrims, ready stand
To smooth that rough touch with a tender kiss.

JULIET
Good pilgrim, you do wrong your hand too much,
Which mannerly devotion shows in this;
For saints have hands that pilgrims’ hands do touch,
And palm to palm is holy palmers’ kiss.

ROMEO
Have not saints lips, and holy palmers too?

JULIET
Ay, pilgrim, lips that they must use in prayer.

ROMEO
O, then, dear saint, let lips do what hands do;
They pray, grant thou, lest faith turn to despair.ex
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OBERON
I’ll met by moonlight, proud Titania.

TITANIA
What, jealous Oberon! 
Fairies, skip hence:
I have forsworn his bed and company.

OBERON
Tarry, rash wanton: am not I thy lord?

TITANIA
Then I must be thy lady: 
Why art thou here,
Come from the farthest Steppe of India?

HERMIA 
O me! you juggler! you canker-blossom!
You thief of love! what, have you come by night
And stolen my love’s heart from him?

HELENA 
Fine, i’faith!
Have you no modesty, no maiden shame,
No touch of bashfulness? What, will you tear
Impatient answers from my gentle tongue?
Fie, fie! you counterfeit, you puppet, you!

HERMIA 
Puppet? why so? ay, that way goes the game.
And are you grown so high in his esteem;
Because I am so dwarfish and so low?
How low am I, thou painted maypole? speak;
How low am I? I am not yet so low
But that my nails can reach unto thine eyes.

HELENA 
O, when she’s angry, she is keen and shrewd!
She was a vixen when she went to school;
And though she be but little, she is fierce.
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age replay
In Great Shakes the duologue between Katharina & Petruchio from The Taming of the Shrew is shown through different 
stages of their lives. Have a go at recreating this using the excerpt below, showing at least two changes in age in the 
scene. What changes did you notice in both voice & movement in the actors? You could practice first with an improvised 
scene between two characters, with the teacher calling out a different age half way through that they players must switch 
to for the remainder of the improvisation. 

PETRUCHIO
Good morrow, Kate; for that’s your name, I hear.

KATHARINA 
Well have you heard, but something hard of hearing:
They call me Katharina that do talk of me.

PETRUCHIO 
You lie, in faith; for you are call’d plain Kate,
And bonny Kate and sometimes Kate the curst;
But Kate, the prettiest Kate in Christendom
Kate of Kate Hall, my super-dainty Kate,
For dainties are all Kates, and therefore, Kate,
Take this of me, Kate of my consolation;
Hearing thy mildness praised in every town,
Thy virtues spoke of, and thy beauty sounded,
Yet not so deeply as to thee belongs,
Myself am moved to woo thee for my wife.

KATHARINA 
Moved! In good time: let him that moved you hither
Remove you hence: I knew you at the first
You were a moveable.

PETRUCHIO 
Why, what’s a moveable?

KATHARINA 
A join’d-stool.
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GENDER bender
Shakespeare wrote some strong characters, with gender playing a big part in the interpretation of the play. To 
really emphasise the gender roles we swapped them over in one scene for Macbeth, as Lady Macbeth is a very 
strong female character. How did this swap change your perception of the scene? 

Why not have a go at a gender swap for another Shakespearean scene? It would be very interesting to see Romeo & 
Juliet swapped. Read through the excerpt below before swapping the genders so that Romeo is saying Juliet’s lines 
and vice versa. What effect does this have on the interpretation of the scene? Does it challenge traditional gender 
roles? 

JULIET
Good pilgrim, you do wrong your hand too much,
Which mannerly devotion shows in this;
For saints have hands that pilgrims’ hands do touch,
And palm to palm is holy palmers’ kiss.

ROMEO
Have not saints lips, and holy palmers too?

JULIET
Ay, pilgrim, lips that they must use in prayer.

ROMEO
O, then, dear saint, let lips do what hands do;
They pray, grant thou, lest faith turn to despair.

JULIET
Saints do not move, though grant for prayers’ sake.

ROMEO
Then move not, while my prayer’s effect I take.
Thus from my lips, by yours, my sin is purged.

JULIET
Then have my lips the sin that they have took.

ROMEO
Sin from thy lips? O trespass sweetly urged!
Give me my sin again.

JULIET
You kiss by the book.
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saving shakespeare
Great Shakes focusses on Shakespeare’s relevance and keeping his work alive in a modern society. 
In the show we are presented with Shakespeare’s Ghost pressing our characters to make his work relevant to 
them. After watching the show, choose a character (Brock, Ben or Betty) and write a report from their point of view 
stating what they have learned about Shakespeare through their time travel experience. You should draw on 
scenes presented in the show, and the various Ghosts that visited them along the way as evidence for your report. 

A script excerpt from when Brock, Ben and Betty first meet Shakespeare can be found on the following pages as a 
starting off point. 
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Betty
So we’ve all been pulled, from school, from different times be-
cause…. Well it has to have something to do with Shakespeare? 

The loudest thunderclap of all is heard. The screen starts to 
swirl smoke as the three students back away from it. 

Shakespeare’s face appears on the screen, ominous and fright-
ening. He looks old, decrepit, dying. 

Shakespeare
Heeeellp.

Betty
You! 

Brock
Woah.

Ben
What the?

Shakespeare
Help me! 

Betty
Shakespeare?

Shakespeare
I need your help. 

Ben
How do you know it’s Shakespeare?

Betty
Because, I just do! 

Brock
ARE YOU SHAKESPEARE? As in WILLIAM SHAKESPEARE? 

Shakespeare
It is I. 

Brock
Dude, you look like... 

Betty
Shakespeare! What are we doing here?

Shakespeare
I’ve brought you here because I need your help. 

Betty
We don’t even know where HERE is. 

Shakespeare
Well that’s neither here nor there.

Ben
I’m going insane. I’m actually going crazy.  Too much red meat. 

Shakespeare
I’m dying. 

Brock
Oh no! Shakespeare’s dying! 

Ben
He’s already dead you idiot. 

Shakespeare
It’s true. I’m dead in the flesh. But through my stories I have 
lived on. Alas, after over 400 years… I am dying, fading away into 
nooottthhinggg. ex
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Brock
Shakespeare man, I’m sorry. Your plays are so boring! 

Shakespeare looks pained. 

Betty
Brock! Be sensitive! It’s Shakespeare you’re speaking with. 

Shakespeare
Every Shakespeare lesson wagged, every manuscript defaced, 
every monologue cut, I fade… a little more. 

Betty
But what are we to do Mr Shakespeare?

Ben
Yeah, what do you expect us to do about it? 

Shakespeare
Bring me back to life. 

Ben
What? No way! 

Shakespeare 
Please. You can prove it. Prove to the world that my plays are still 
relevant. They still work! You are all from different worlds, different 
places different times. Make it work for you. MAKE THE SCENES 
FIT WITH YOU!

Brock
But.

Shakespeare
But me no buts! MAKE IT WORK.

He vanishes. Betty weeps.

Brock
Cheer up Betty, it’s not all that bad. 

Ben
What do you mean it’s not all that bad? Brock, we’re in 
Shakespeare HELL! 

Betty
I can’t do it Brock. Shakespeare, it makes me sick.

Brock
It makes us all sick Betty. But we just need to stick 
together and get this done.

Betty
Alright Brock. I’ll give it a go. 

Brock
Awesome, well where should we start? 
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in a nutshell
Challenge yourself! Ask students to choose a Shakespeare play that they’re familiar with and create a 1-minute 
bitesize synopsis simliar to the ones shown in Great Shakes. It should be presented as a short film, and can 
include animation or live action to support the re-telling of the story-line. They could use a smart phone or tablet to 
film and edit the final product.  

a midsummer night’s dream
Ok so, there are young lovers who are a like, “I love you but you love her and she loves him and he loves her!” 
Confusing but not really. Then there are these two bad ass fairies and they’re fighting too. Something about an 
Indian boy but let’s not get into that. The lovers go into the forest where the fairies live and yeah… all sorts of 
weird stuff starts to happen...magic magic magic...And they live happily ever after. 
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Name                                                                        Age
Family Background 

Physical Description

Biggest Fear  

If they were a colour they’d be                                       because...

If they found $1000 dollars on the ground what would they do?
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Who do they fight with during the storyline? Why?

If they could change one thing about themselves what do you 
think it would it be?

What advice would you give them if you were their friend?
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assessment ideas
INFORMATIVE NEWS ARTICLE
You are a journalist for the local newspaper and you’ve been asked to write a story outlining why students should or 
should not study Shakespeare in schools. Prepare an article outlining the reasons for and against using research, 
statistics and quotes to support each argument. The article should be presented in the correct format with an 
appropriate title, images, captions and columns.

REFLECTIVE REVIEW
After viewing shake & stir’s production of Great Shakes write a reflective review of the show outlining your opinion 
of the show. The review should include: A brief overview of Shakespeare, a brief overview of the plot, key characters, 
things that were done well, what you would change if you could, the acting styles and an overall opinion.

IMAGINATIVE SHORT STORY
Think about the plot of a Shakespearean play you’ve been studying and transform it into a modern day short story. 
You need to keep the basic plotline the same, as well as character types – but the context, setting and time can all 
change. Be creative!
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RECONTEXTUALISATION
In small groups rehearse and present a scene from a play that you’re studying in class. You must change the 
setting or context of the play, but keep the language intact. Remember to think about your blocking, character 
and any costume items that can help add to the performance.

INFORMATIVE PRESENTATION
After researching Shakespeare and a play of your choice create a multimodal presentation teaching other 
students about his life and one of his plays. Try and be as creative as possible in your presentation and think 
about how you can use images, infographics, music and film to help enhance the presentation.




